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Welcome! T@)nu‘ig]hut’s comncert marks the culinn inating project of vy spring 2021 s: bbatical.
During my “rest” from Berklee, I prepared several scores for publication, but primarily
tnmersed nyself in composing two major chamber music works: Alive in Death Valley:
Quiintet for Clarinet, String Trio, and Piano, and In Honor of Marian Anderson, commissioned
by the Marian Andersomn String Quartet. Both works had been “back-burnered” after I became
Chair of the Berklee College of Music String Department in September 2014.

(Onrilgii]nlaﬂllly scheduled for lt(onnliig]hlt's comncert, In Honor of Marian will be Ipnelriﬁonr]nnue(dl by the
Marian Andersomn String Quartet this Friday, April 2gth at 8pm at Twelfth Baptist Church (160
Warren Slt)ﬂeelt)) in Roxbury. In its stead, I am pleased to lbnr[hnlg you two wonderful
compositions ((7/"1/'/[1/71/[[)‘/ Pass and //3’«7/§§,a{gfre'§)) by Thomas Cabaniss, a dear friend, collaborator,
former boss, and iC(Ol]Dﬂl]P)@SfLItleO)]l’]lGl“. mentor. Alive in Death Valley is a better piece for Tom’s
encouragenment and feedback on my finished draft.

-David “Doc” Wallace, A\p]riill 26, 2022

SOKCHO BLUES (2012) Sokcho is a port town located about 20 miles south of the border
between North and South Korea. It's s‘onnnnelt]hlﬁlnug of a crossroads; it's where the mouwntains
meet the sea. During the Korean war, it was part of the ever-shi Fltlunug border between Norith
and South. Some of the heaviest fltg]hntlunug ]hlallp)lpne]nuedl nearby, and some of Sokcho's families are
still step(anralt(edl from relatives who live in the North.

Sokcho Beach is one of the greatest ]P) laces in the world to watch the sunrise. The waves are
full, and p leas lunug to the ear. The sand and the water reflect the sunl ug]hnt and for about an
howr and a half, the sun appears to be dancing with the sea.

When I experienced a z lorious sunrise in Sokcho in May of 2010, I realized that at any
crossroads, there may be risk, <dla|1n1g(elr and swud F(&]ﬂtlnlg but there are also (0)]p>]p)(o>1r1t1unn1lutlues
surprises, and tremendous potential for beauty. To explore those ideas, a recurring twenty-

six-bar blues head alternates with free improvisations and vamps. All arrangemnents off Sokcho
Blues are dedicated to the great free j jazz violinist, Billy Bang, whose Vietnam: The Aftermath
provided additional inspiration.
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I WILL ARISE! (VERSION 4.0) (2010)
combines Arabic percussion
((]pue]riﬁonrlnnllhmg masmud rhy thionic (cyclles))
with slt]rft]nlgs pl[alyﬁlnlg canonic variations,
Umprovisations and sampled phrase
loops on the American s]hlallpne=1nuonte
hyoun tune “Restoration.” This
pentatonic melody was popu larized
<dhunrlun1«g the nineteenth century as a
primary melody for “Come Ye Sunners,
Poor and Needy,” a hynun ex]h@]rltlunlg
listeners to exc]hmnmge sickness, ]puomve]rlty
sin, pain, and slu[in«e]rlunug for compassion,
]hueallunug, and redemption. All of oy
renditions of "I Will Arise!" are
dedicated to my late friend and

CASTILLEJAS (PAIN TBRUSHES) (2013) s a
Texas-style fiddle waltz, written as a birthday
tgiﬁﬁt for my sister. The harmony and voice-
leaudhurng are <dl<e<ep Yy lUnl§]P)ll]l"le(dl by the Texas swing
of Johnny Gimble and the twin fiddling of Buddy
Spu(c]huelr and Billy Contreras. Sara Caswell ((@n
]hlanrdlaunlge]r d’amore, a 1F[lv<e=s1t]rﬁ1n1g fiddle with five
sympathetic slt]rihmgs)) and I will be Ip)llalyillnlg from a
fully realized lead sheet. After pllalyiilmg the tune
in entirety, each of us will improvise a solo on
the A section while the other one comps. —Just

another day in the Berklee String Departoment.

il]nnqpnr@\\rﬁsaltfumnlaﬂ[ mentor, Leroy Jenkins. Thank you, Leroy.

TRINITY PASS (2020) for two pianos
was written by Thomas Cabaniss for
Jessica Chow Shinn and Michael
Shinn and premiered in Santa Rosa,
CA in the sumnmer of 2021. It is
ftlmslp)ﬁlﬂe(dl by observations of nature tn
Pound Rid e, NY. The 1F(0)U(o>\\>\v1unug
founr poems s1uugg(es1ttedl a musical idea
for each of the movements:
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IL. SWOOP - a mother bird protects her nest

My heart falls with you

As you make your daredevil drop
From nest to g]r(onunnudL

It all happens too fast to calculate.
Unknown to me,

I must believe you will die.

Im that division of the secondhand
Lost now in the fl[ilg]hnt path

Away from the point of impact,

I must believe you will not save yourself.
Why else lose breath?

Why else step backwards

To make room for a tragic end?

Once balance is rega ined,

I marvel in the beauty of your swoop,

Admire the steadfast attention to your young

As you circle, (dlﬁpp[hnlg from branch to branch,
Singring nervously, as if that will make me behave,
Keep me from the ruin of your home.

As it is, I am little threat,

But how would you know?

In that precipitous drop

Do you know the anmglle of escape by heart?
Or is it an improvisation,

A brilliant misdirection

Fueled by panic,

Tempered by pure aeronautic talent?
I want to reassure you,

Let you know I mean no harnm.

But you do not listen,

You circle and sing,

Circle and sing..
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1. Broom - (clleauriilnugs in the woods

The tool is temporary —
Disappears with use,
Loses itself to earth,
Clears.

The surface is temporary, too —
Erodes with tinme,

Surrenders to water,

Holds.

The man is foolish —
Shirinks with age,
Al[ilglnls with fire,
Direamnns.

He is the sweeper of the forest floor
But there is no <cll<eaur[l1n1g,

Only a monmentary parting

Of the canopy’s aliflte]rlt]h(onu[g]hllts,
]En@lutg]hl to see what falls nexi:

Petal to leaf to seed to nut,

Snow to ice to fallen branch —

Only the rain cleanses,
Only the rain sweeps, too.
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1. Games of Catch - the way trees catch leaves from
other trees

a chain of tiny agreements

holds wus lt(o>g<e1t]hue;1r

released when those

flral«giﬂhe bonds give way

all is air

there is no effort in descent

but there are no clear palt]hls either

freefall
lqundhraiflt
tuoEn

sp L

new resting place, (canLJ[g]hut,\

who has me now?

who holds my <c]h1a1mgii]n1g form
unitil the next seaumchii)mg breeze
sets me free?

hundreds of upside down umbrellas
perched on as many branches —
whoever 1t]huonu[g]hut that trees

only held their own?

perhaps the solitary copper beech
stays pure
the rest of us ]pllaly catch

the parts of myself i discard
you keep ][(o»lrng(e]r than i know
the leaves of you i gant]hlelr

it won’t let go
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V. Cathedral <Ceil][illn1g - the way trees create a natural
kind of sacred space

Look up — see where there is still sky.

Soon the forest will converge
Omn all that blue,
"IF]raudli‘Unlg the sumn ]hlfug]hl branches for grass.

Years ago a (clheaurlunvg was made,

A neat oval drawn with (C‘Ob]nnl]P)aS§=l[lL]kte precision
Around a barn,

Trees cleared, grass seeded,

Huoman clainn in modest fornm.

The trees stood at attemntion,
Eager for their new assignment,
Guaur(dllunlg the cle earing,
Sltannud[lunlg in definition,

Mal]klunlg IP’ lace.

Now they bend, the oval closing —
Not from below but firom abowve,

A ]hue;l[ilotrmpiic dance:

Hundreds of arms, decked with leaves
Stretch to find the llug]hlt

Inch by tnch they yearn for discovery,

l.w\v‘,‘r“

K = ,4.,,.,._.,}.7..\ v...-.-a:\

Year by year they move closer.

Like a circle of Matisse dancers,

They are seen with 1nnuudl1til]p>lle 1F01r<eg]r01unmdls
And in every season,

Still nearer, still n seeming motion,
Fueled by ll@]nlgihnlg,

Time on their side.

And so love of light
Creates its scarcity.

So love of one another
Diminishes freedomnn.
We grow in our 1[01n1gil]n1g
Still closer,

Still ]rea(c]hlﬁlnlg,

Ever more ltiifg]hltlly ko,

Always lhonnuglunug to touch,
A\<c]huunug to trade the space between
For commnmuinion.
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Thomas Cabaniss’s PASSAGES (2001) for solo viola takes its inspiration from two main ideas:
the rites of pass: e that we experience as we come into adulthood and the musical version
of passages, which is represented by the use of .als@elnudhunlg and (dhescelnudhunlg scales. More lyrical
than virtuosic, it has a central melody that permeates <e\\ne]ry1t]huun1«g It ends quietly, coming to
a rest after all the effort of singing.

THREE SACRED CAPRICES (2001, 2000, 1999) are the three favorite caprices I composed when
I was 1r<eg1ur]laurlly improvising on hyonuns for W\V‘OI]FS]hlﬁ]P) services.

No. 1 Sangrre de Cristo was 1b>(erg1unn1 while stranded in M(elnnqp]hutb and unable to return home to
New York Cicy 1F<o»1Uho»W|unlg the g/m attacks. This caprice is also partly inspired by a
conversation with CCM artist, Aaron Benward, who shared how a west-coast 1nn1<ergauc]huunﬂc]hl had
forbidden him to sing any song containing the word “blood.” Gospel hymn aficionados will
recogmize strains of “There is a Fountain,” “Nothing but the Blood of Jesus,” and “Power in the
Blood.”

No. 2 Were You There? was premiered at a Good Friday service at The Lanmb’s Manhattan
Church of the Nazarene’s soup kitchen for the homeless. It was the first composition selected
for inclusion in the American Viola Society’s JA VS Scores, and was first published in oy
Journal of the American Viola Society article, “Walking in Mozart’s Shoes: Master the Art of
Improvised Variation.”

No. 5 Amazing Grace — And Can It Be? still hasn’t been committed to paper, sometimes
includes additional improvised variations, and once tempted me to quote mixed meter riffs
from RUSH's “Tom Sawyer,” but I resisted.

ALIVE IN DEATH VALLEY: QUINTET FOR CLARINET, STRING TRIO, AND PIANO (2021)
Over Easter weekend tn 1998, my family visited Death Valley National Park. The cracked,
parched desert floor was 1b)1unr§1t|unug with wildflowers, as El Nifio rains had produced “the bloom
of the century.” While I'm not really a synesthete, I couldn’t help but hear music as I hiked
and marveled at the colorful, visible affirmation of life amidst otherwise desolate and nmorbid
clrcumstances.

I completed the third movement in August 2009 <dhunri11nlg
a week of proving that I was well |[““<q[1umnra1n11tii1n1<e""]| n
Japan (dhunrihnlg the HiN1 pandemic. The rema iningr three
movements were composed in Boston from January
1t]hur(o>1u[g]h1 May of 2021, while isolated <dhunrii]n1g the Covid-1g
pandenic.

In one sense, Alive in Death Valley represents program
music inspired by nature. In another, this quintet
represents a bold proclamation of the ultimate trivmph
of life, beauty, and faith, 1r<e;gaur<dllle§s of how morbid
1t]h1ﬁ1n1g§ appear around ws.

Alive in Death Valley is dedicated to oy family tn
every sense of the word, past, present, and future.
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I. Overture: Moonrise

In Death Valley, the moon loons
large and brilliant. Nocturnal
animals awaken to the <coolliiln1g air,
interrupting the stillness. On a rare
evening, randonn 1ra1[[1n1(dhr0ps fall as
the moon rises ]huig]he]ﬂ

This movement is lla]rgelly 1t]hurro>1u[«g]h1=
tC‘O»]nﬂl]P)O§©(dL 1t]hl0ug]h1 themes and

motives do recur. The opening
chords establish the harmony for
the entire quintet, and will recur,
in somie form, tn all four movements.

II. Scherzo: Salt Creek (Pupfish and
Pickleweed)

Salt Creek is a ]huug]hl l\y saline low-elevation
stream, home to small, pllay ful, ferocious fish
who dart about, hover in pllauce, fug]hut for
territory, and seek mates. Mineral-encrusted,
seglnnuelnnte(dl ]pihc]kl eweed grows on the
streambanks. Pickleweed can be green,
sometinmes with new plunl]k glrowth oI can
appear dead, while buelunlg very much alive.
\TOt]huunvg should be lllLVlunlg here, nonetheless,
Salt Creek exudes abundant life year-round.

The «g lunt of sunshine— combined with bends

in the creek and the ]Pnquﬂs]hl <ca1p]rluctuonmslly
<c]hlaun1glunlg direction— creates an OIP)IEIL(Call[

illusion that the stream itself sometimes
reverses flow. If you look up, you see mountains, canyons, and sand dunes rising above the

vast horizon.

M1, Aria: Desert Five Spot

One of the rarer, delicate, yet Jrugged wildflowers of the Mojave
Desert, the desert five spot is a pfunl]kilshﬂpnunr]pllﬁsh flower with five
crinnson spll@ltc]hues omn the inside. This movement allows all
instrumnents, and es]pue‘(cﬁa][l[y the clarinet, to sing.

The ]hi[g]hl piano counternmelody <dhunrfun1g the clarinet’s final
melodic reprise came as a gftiflt, as I watched a white butterfly flit

past Yutaki Falls in Japan’s Nikko National Park in 2009. The
better part of composing is simply receiving.
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V. Rondo: Desert Gold (Resurrection
Moming)

During my 1998 visit to Death Valley, I
attended an Easter sunrise service on the sand
dunes. The movement starts with a “sumnrise”
of the cello pl alyiunlg an ornamented doxol ogy
over the piano’s “moonrise” chords from the
first movenment. This movement is a sonata
rondo, which develops and expands material
from the first thrree movements, while
1un11t1r<0><dhuucmg the music of another wildflower:
desert go Id.

Desert golhd[ is one of the commonest flowers
to appear in Death Valley’s lower elevations.

Yellow-petaled, g<0vll<dl=<ce]n1lte]r@dl, fortified with a
sturdy, springy stemnn, these hearty blooms
reach toward the sun and dance in the wind. If
you watch closely «e)m@lutg]hl you can recogmize the rhythms and meter of a standard 6/8 j jig.
Or is it a triple-meter slip jig in 9/8? Or have the flowers suddenly traveled to Turkey,
mixing 7/8 bars and 5/8 bars? Regardless, these flowers DANCE, and on a wet year, they
carpet the desert floor and direct their praise toward the heavens.

As you or I walk or sit lt]hur@nutg]hl deserts and valleys, we may encounter <dhr<o»1ung]h1t or rain, but
the flowers and creatures wltimately proc laim life, not death. Selah.

THE MUSICIANS:

Thomas Cabaniss (((C(O)][’]nl]PNOlself)) writes for opera, theater,
dance, film, and the concert stage. Recent
comumiissions include Dowuble Rainbow, a concerto for
two pianos and orchestra (Wisconsin Chamber
(O)1r<c]hue;s1t1ral)) One Silken Thread for Bay Chamber
Concerts in Rockport, Maine; four works for Carnegie
Hall's orchestra education progiran ((]Lu]nllklU[p")), and My
Song Is a Fire, an oratorio for the Fairfield Coumnty
Chorale. Other works include 7he Sandman, a
chamber opera based on a story by ET.A. Hoffonanmn,
which was premiered at the Connelly Theater in New

York in over 30 p(e]HF(onr]nm(annuc(es.

He helped to create Moving Star, a vocal
improvisation laboratory in residence at the Resnick Education Wing at Carnegie Hall, and
over the last five years it has produced an opera for babies (Ortoyotoy) ) with libretto by Zoe
Palimer and /B;//ze§§/unzgt an interactive singing experience. In 2019, it prem iered a new opera for
babies: Nooma; Camille’s Rainbow premieres in Fall 2022.

He has written for The Young People’s Chorus of New York City and those commissions have
been performed around the country. He serves on the theory faculty of The Juilliard School
and as a consultant for the Weill Music Institute at Carnegie Hall, where he helped to create
The Lullaby Project, <C(o>llllal1bno>1ral1tlun1«g witth young parents in shelters, hospitals, and prisons.
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Sara Caswell ((\viho» lion, ]hlanﬁdlaunuge]r <d[’aunmo»1r<e)) 2018 Grammy®
Nominee Sara Caswell is Jr(e<0(o>glnut74(e<dl as one of today's
foremost | jazz violinists t]hur(onu[g]hl her lyricism and technical
facility. Voted into the DownBeat Magazine Critics and
Readers Polls every
year since 2013, Sara has released two ]hlilg]hllly=auc<c][al‘hnnuedl albuomnns
- First Song and But Beautiful - and is slated to release her
third in 2022. In addition, she and her sister, vocalist Rachel
Caswell, have released a project entit led Alive in the Singing
Alir F<e.ant1unrlun1g Fred Hersch. Sara has been part of groups led by
such artists as Esperanza Spal (dllunug Linda Oh, David Krakauer,
and Chuck Owen, and has perf formed and/or recorded with
such artists and ensembles as the WDR Big Band, Brian Blade,
Johun
Patitucci, Brad Mehldau, Regina Carter, Fabian Almazan,
Roseanna Vitro, and Gene Bertoncini. Currently on faculty at
the Berklee (C<o>1lll<ege of Music, Manhattan School of Music, The
New School, and New York University, Sara 1r<eg1uﬂ[aurlly appears as a guest artist and clinician
at schools and festivals around the world.

George Lernis ((]p@]ﬂClU[SS[l(O}]ﬂli ]rfuq[)) is a drummer, hand
percussionist, composer and educator who was born and raised
in Nicosia Cyprus and who currently resides in the ULS. He has
recorded and collaborated with prominent Fltglunr(e§ such as: Johmn
Patitucci, Antonio Sanchez, Dave Liebman, Anat Cohen, and A Far
Cry Slt]rlunlg Orchestra just to name a few. Im addition, George
per formns Jraegludl.aurlly in venues such as Canr]nueglte Hall and Lincoln
Center, and gives Wlonr]ks]hlo]ps and lectures at ]hutg]hue]r education
institutions such as the Berklee Colle ege of Music and Emerson
Coll ege. Furthermore, George is currently wuour]klunlg at the
Berklee College of Music - Global Jazz Institute where he works
closely with master pilanist Danilo Pérez.

George holds a bachelor degree in Jazz Performance from the
prestigious Berklee Coll ege of Music and two masters degrees:
one from the Longy School of Music and one from the Berklee
College of Music - Global Jazz Institute where he was awarded a

full scholarsh ip.

Finally, George is the president and founder of the Anatoliama
INC non-prof fit whose mission is to preserve the musical traditions of Greece around the ULS. and the
world in the form of concerts and educational Wour]ks]huoqp@ Currently, George is g(eltltlunlg ready to
release his new album "Between Two Worlds” which features world renowned bass player John

Patituccit.
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Patrice Jackson (cello) The brilliant and gifted
cellist Patrice Jackson is carving a name for herself
as a gldflt@dl and charismatic soloist. The Detroit
News has described her as a "1b>ltg— -toned, boldly
projected soloist" and the Hartford Courant stated
that Ms. Jackson "wowed the audience with
effortless facility, playful p]hurasi[]nlg and a sense of

spontaneity that one hears usually only from the
]huug]huest caliber of musicians." A native of St. Louis,

Ms. Jackson began piano lessons with her mother

at the age of three and cello lessons with her

father at the agre of <e|ug]hut At thirteen she made her
debut with the Belleville Philharmonic Orchestra,
perf orming the El gar Cello Concerto. In 2002 Ms. Jackson was awarded first place in the
Senior Laureate Division of the nationally remowned Sphinx <Cto»1nn1p<e1t|utu<onn1 and was the
recipient of the 2002 Yale IU[lnlu\\nelrsluty Aldo Parisot Prize awarded to a "ori fred cellist who
shows promise for a concert career." Since then she has performed with the Atlanta, Detroit,
Dallas, New Jersey, Milwaukee, Omaha, Cincinnati, St. Louis, Grand Rapids, Nashville,
Hartford, Chautauqua, Colorado and Mississippi Symphonies, as well as with the Philadelphia
Orchestra. Ms. Jackson also made her international orchestral and recital debuts tn South
Africa in 2002.

]H[ng]hll u«g]huts of the 2018-2019 season included per formances with Berklee's World Slt]ﬂunugs Boston
Comnservatory at Berklee's Chamber Orchestra and Boston Conservatory's Faculty Recital
Series.

Matthew Marsit ((<cl[auril1n1<elt)) is an active conductor and
clarinetist that has led ensembles and performed as a solo,
chamber, and orchestral musician lt]hur(onu[g]huonm1t the United
States. He became chair of instrumental studies at Boston
Conservatory at Berklee tn 2018, and also serves as artistic
director of the Charles River Wind Ensemble. Marsit has
]pnﬂe\wuonutslly held (c‘o»lnudhuucltlunlrg positions at Dartmouth

Coll \e«gﬂe lithaca Coll eg@ Cornell University, Drexel
University, Symphony Nova, Chestnut Hill Orchestra,
Bucks County Youth Ensembles, Performi ing Arts Institute
off \\>\Vy<onnn1iilnlg Semninary, and Eastern ULS. Music Cannrn]pn

A (C]hlﬁl]ﬂﬂl]P)ﬁ(O‘]ﬂl for new music and audlvannucihmg the wiind
ensemble repertoire, Marsit has led premiere

performances of works by Christopher Marshall, Lowis

Andriessen, Daniel Basford, Christopher Theofanidis,
Richard Marriott, Michael Gandolfi, Matthew Herman, Edward
Green, and Thomas Miller, among others.

As a clarinetist, Marsit has performed with many ensembles includi ing The Chamber
Orchestra of Philadelphia, Fairmont Chamber Orchestra, and Cornell University’s Ensemble X,
and has made solo appearances with the Keene State Coll @g@ Concert Band, Dartonouth
Collegre Wind Ensemble, Handel Society of Dartmouth College, Cornell University Jazz
Ensemble, ]Phelriﬁonr]nmmg Arts Institute of Wyoming Seminary, Di rexel University Symphony
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Orchestra, and Chestnut Hill Orchestra. Marsit has served as clarinet faculty at Plymouth
State University.

An advocate for the use of music as a vehicle for service, Marsit has led ensembles on service
missions that collect and donation instruments to schools, as well as perd (o>1r1nnuun1«g concerts and
W<onr]L<§]hu0)ps to benefit s 1t]ruggl ing arts programs. His work at Dartmouth Coll <eg® allowed hinn
to complete outreach projects witth rural schools in New Hampshire and Vermont. This work
included s ltlunnnudlantlumrg interest in perf orming arts programs like the h ltg’]hl y successful
Dartmowuth Youth Wind Ensemble, where members of the Dartmouth Coll (egte Wind Ensemble
mentor and perform a (o>1n1gsu<dl<e middle school students lt]hur(onu[g]huonm1t the region. Im 2014, Marsit
led the Dartmouth Coll «eg@ Wind Ensemble on their first international service and
performance tour to San José, Costa Rica. This tour partnered with the National Institute of
Music in Costa Rica and the University of Costa Rica, as well as several Sistema Nacional de
Educacién Musical Schools lt]hnr(onurg]huonm1t the country. Students were allowed to share and
exchange with y@nunnug students in low-income commumities. Following the first tour in 2014,
the Dartmouth Coll 1eg<e Wind Ensemble returned again in 2017.

A native of Hazleton, Pennsylvania, Marsit first completed his studies in music at Temple
University in Philadelphia, where he g]raudhutaut@dl sunmumia cunnt laudle. He studied clarinet
performance under the tutel age of Anthony (Grllg’ totti and Ronald Reubemn, and 1c<011n1<dllunclt|un1g
with Luis Biava and Arthur Chodoroff. Additionally Marsit has studied <c<onm<dhunctt1un1g with some
of the world’s most prominent instructors, inc huudllunug Mark Davis Scatterday at the Eastman
School of Music, Tumothy Reynish at the Royal Northern Coll ege of Music in the United
][\(lunlrgdl(onnm and Giamnl uigri Gelmetti at the Accademia Musicale <C]huuguanmal tn Italy. Marsit
completed a M.M. in conducti ng from Boston Conservatory un 2012.
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Michael Shinn ((]P)(L&]l]ﬂltO))) J]lo»ftlnue<dl the Conservatory tn
2017 as dean of music. In this capacity, he oversees
the Music Diviston faculty and studemnts, directs
artistic pl anning and strategizing for the division,
and works closely with the vice president for

Academic Affairs in le: 1<dl|unl<g curricular tnnovation.
As the voice of the division, Shinn represents all
matters pertaining to the commpumity in Berklee-
wide committees, as well as in all external
partnerships.

One of the first collaborations Shinn b»]nonuug]hut to the
Comnservatory was with the Silkroad Ensemble,
which has 1unn11p>auctt<e1d the student experience in

myriad ways ranging from performance
collaborations at Symphony Hall to artistic risk-
lt.alklunug in the classroom. This [ <onn1«g—1ttelr1nn1 residency
has been especially beneficial for students <dhutr|unvg
the pandemic, as Silkroad artists have led modules

connecting health, wellness, and mindfulness with

artistry and creativity. To support both students
and faculity <dhunrlunug remote work, Shinn also established
relationships with industry leaders in music technol ogy and audio and video production. As a
result, Boston Conservatory students are now at the cutting <e(dlg® in their career preparation
for a mew normal in the ]pnelriﬂonﬂnnliilmg arts.

Shinn's diverse career in music reflects his deep passion for performance, education,
entrepreneuwrship, and innovation in the arts. Prior to this appointment at Boston
Comnservatory at Berklee, he was chair of keyboard studies at the Juilliard School, where he
1t.anu[g]hut piano, chamber music, piano ped. agogy, and keyboard skills for both pianists and
conductors. He also served as senior advisor for artistic and educational Pﬂﬁonglrannnls at Juilliard
Global Ventures, where he was the professor for Juilliard’s first online course, Juilliard Piano
Class: Sharpen Your Artistry.

Based on the belief that musicians must successfully commumnicate lt]hnr(onurg]hl spoken word in
addition to performance, Shinn launched the Speaking from the Stage initiative at Juilliard,
which prepares students to speak to their audiences at their g]raudhu{antluonnl recitals and engage
with arts lovers and future supporters. As a spokesperson for the arts, he has presented and
moderated panels about the future of arts education and the role of the arts in society at
SXSW EDU, the Pebble Beach Authors and Ideas Festival, Sphinx Connect, and the Yamaha
Educational Leader’s Summnnit.

Shinn has designed innovative lectures and courses on a variety of subjects, often focusing on
his <]pne<cmalll1ty the music of Franz Liszt. In 201, he was the artistic dl trector of the Liszt Festival
at Juilliard, a series of lecture-recitals celebrating the composer’s bicentennial that brought
together world-class artists and pedagogues including Jerome Lowenthal and Margo Garrett.

Together with his wife, Jessica (also a pianist and faculty member at the Conservatory), Shinn
cofounded and codirects the pianoSonoma Music Festival. Having just finished its tenth
season, this unique festival bnﬂunugs lt(ongelt]hue]r artists in residence, youmng musicians omn the cusp
of Major concert careers, and adwlt musicians of all bvauc]kg]ﬂonunm(dls to collaborate and perform
at the Green Music Center in Sonoma County, California. For the 2020 edition, the Shinns led
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the festival tn Piivontihnug to a virtual expe rience, pianoSonoma at Your Doorstep, which was
rich with artistic engagement, analysis courses, artist exc]hanmge talks, and both private and
livestreanmed pulb» ic per rformances.

Michael and Jessica Shinn are both Yamaha Artists and duo pianists who passionately
advocate for new music, ]hlal\viilnlg given world premieres by composers such as Adam
Stc]h@e]nﬂbnelrg and Thomas Cabaniss. They commissioned the latter to write a major two-piano
concerto, Double Rainbow, that will be the centerpiece of a 1F<our1t]htc<onnn1furnrg albuonn 1F<eant1unrii]nlg
entirely the music Cabaniss has written for the duo.

Shinn is also a marathon runner and triathlete.

Jessica Chow Shinn (piano) joined the Conservatory
tn 2018 and is an associate p]ﬂodﬁess‘onr of collaborative
]P)ftal]nl(ou

She was a faculty member at the Juilliard School tn
the Coll ege and Evening divistons from 2012—2017.
She is the cofounder and coartistic director of the
pianoSonoma Music Festival, which bnrlunl«gb
lt‘OHg’lelt]hllelf artists in residence and adult nusicians to
collaborate and perform in private and public
concerts and commmunity workshops across the
country.

Passionate advocates of mew music, Shinn and her
husband, pianist and Conservatory Dean of
Music Michael Shinn, have gu\we]nl world premieres

\‘ by composers such as Adam Schoenl bue]rg and
. Thomas Cabaniss. In April 2013, they performed the
world premiere of Double Rainbow, a two-piano

concerto by Cabaniss, with the Wisconsin Chamber
Orchestra. Shinn’s other ]pne;]riﬁo»lr]nmihmg engagements have tncluded recitals tn Alice Tully Hall,
Weill Hall at the Green Music Center, the Peter Jay Sharp Theater, Trinity Church in Lower
Manhattan, Chapelle historique du Bon-Pasteur in Montréal, and Salle Cortot in Paris. The
Shinns have been invited to speak about the role of the arts in society and to perform at
the Pebble Beach Awthors and Ideas Festival.

Shinn’s interest in the lunut(eglrantluonm of theater and song led to her appointment as music
director of an tnnovative New York University ]pnr(o;dhunctluourn of Schumann’s Frawenliebe und -

leben.

Shinn received her Doctor of Musical Arts at Juilliard, where she studied with Margo Garrett,
Jonathan Feldman, and Brian Zeger. She received her Master of Music from New England
Comnservatory of Music and her Bachelor of Music and Bachelor of Arts from Oberlin College.
She is a Yamaha artist.
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David “Doc” Wallace ((c‘onnmp(os@;]r, viola electronics)
Whether pllayii]mg classical viola with the Chamber
Music Society of Lincoln Center, Texas fiddle with
The Doc Wallace Trio, electric violin at heavy metal
shows, or contemporary compositions witth his flute-
viola-harp trio, Hat Trick, David “Doc” Wallace is at
home in fromt of an audience. Arouwnd the T lobe,
musicians have widely adopted his glr(onunnudl 1bv1ﬂea]klumg
approaches to audience engagement and interactive
]Pne]r F(our]nnhaunuc(em

David’s broadcast credits include NPR, PBS, KTV
((]K(Oxlreal)) Tokyo MX, WQXR, CBS, and ABC. He has
recorded for ]B»]rlud[g(e Records, BIS, Innova, Tzadik,

Resonance Records, and Mulatta Records. An award-
winning composer, David’s commissions for no»]ru«glumall comipositions and arrangements inc lude
the New York Philharmonic, Carnegie Hall, Suntory Hall, the Marian Anderson String
Quartet, and violinist Rachel Barton Pine.

As a Te.auc]hlunug Artist, David has worked for dozens of arts organizations, lunuclhundllunlg Young
Audiences, Lincoln Center Education, and 1b>|ug five orchestras. His Berklee Press book,
Engaging the Concert Audience has been deemed “a must read for all musicians, classical or
otherwise” by Symphony Magrazine.

Currently Chatr of Berklee Coll @g@ of Music’s Slt]ﬂunug Department, David ]pnmeVluonu[slly (eln1J|<0)yte<dl a
fourteen-year tenure as a Juilliard professor and seventeen years as a New York Philharmonic
T@auc]huunug Artist. Learn and hear more at www.docwallacemusic.com



